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CORRECTION 


In Volume 21, No. 1, Fall 1979, in the article “Some Criticisms of The 1977 NAEA Commis- 
sion Report,” by Vincent Lanier, page 10, first column, eight lines from the bottom of the 
page, the sentence which begins “We cannot teach . . . .” should read as follows: 


“We cannot teach and art does not need to provide knowledge of feelings themselves. They 
are already, in the individual's early years, a part of the human behavioral repertoire.” 
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